



ENG/FL 394						           Professor Jon Thompson
Studies in World Literature				           Tompkins G123
Fall 2018						           www.jon-thompson.net
                                                                                               jon_thompson@ncsu.edu

ENG 394: Imagination of Disaster
11.45am-1.00pm (Mon./Wed)

The human imagination has been obsessed with disaster since it could first imagine it—one only has to think of Beowulf and the Inferno for two famous literary examples of “the imagination of disaster”. Because disaster is not localized to one or two individuals but by definition tends to be widespread, disaster itself is often spectacular and inherently dramatic. Individuals have, of course, always had trials and tribulations, but disaster speaks to something larger—a cataclysm that befalls society in general. This course will examine a variety of texts—essays, poems, short stories and novels—that focus on catastrophe. In “The Waste Land” T.S. Eliot envisions Western civilization broken by WWI and the rise of an empty commercialism. Some like Miguel Hernandez’s Prison Poems critique the fascism that terrorized Europe in the run-up to WWII by refusing its narrow terms; others, like Primo Levi’s Survival in Auschwitz seek to give a sense of the nightmare that was Nazism as it brutalized and killed entire populations. Peter Riley’s collection of poems, Map of Faring, seeks to come to grips with the after effects of totalitarianism in our own time. Franz Kafka and Claudia Rankine analyze our fatal attraction to punishment and racism respectively as defects that disfigure society itself while Mohsin Hamid’s novel Exit West examines the convulsive force of immigration as it destabilizes established borders and conventions. Svetlana Alexievich in Voices from Chernobyl explores the fall-out at the human level of the worst nuclear reactor accident in history. Likewise Richard Lloyd Parry in Ghosts of Tsunami explores the large-scale disaster of the 2011 tsunami that hit northeast Japan. Finally, the graphic novel The Walking Dead and Cormac McCarthy’s The Road consider the ethical choices imposed upon those living in a post-apocalyptic world. Key questions for the course: What literary techniques does the literature of disaster employ? What kinds of rhetoric? What is its value? What are the dramatic advantages and limitations of generalizing disaster in literature? No previous knowledge of the subject is assumed. Formal requirements: two out-of-class essays and a midterm and a final.

Course Goals

1. To become familiar with some of the key moments of the literature of disaster in the 20th century and after
2. To become familiar with key writers and traditions in world literature who address social disaster
3. To develop close reading skills
4. To develop critical thinking skills
5. To develop critical writing (essay skills)
General Education Program 
Please note that this course satisfies three hours of the General Education Program (GEP) Humanities requirement. 
Each course in the Humanities category of the General Education Program will provide instruction and guidance that help students to:
1. Engage the human experience through the interpretation of human culture and
2. Become aware of the act of interpretation itself as a critical form of knowing in the humanities; and
3. Make academic arguments about the human experience using reasons and evidence for supporting those reasons that are appropriate to the humanities.

Global Knowledge Objectives

This course may be used to satisfy NCSU’s Global Knowledge co-requisite. The Global Knowledge learning objectives are: 
1. Identify and examine distinguishing characteristics, including ideas, values, images, cultural artifacts, economic structures, technological or scientific developments, and/or attitudes of people in a society or culture outside the United States; 
2. Compare these distinguishing characteristics between the non-U.S. society and at least one other society;
3. Explain how these distinguishing characteristics relate to their cultural and/or historical contexts in the non-U.S. society; 
4. Explain how these distinguishing characteristics change in response to internal and external pressures on the non-U.S. society. 

Required Texts

Note: The following books in print are required texts for the course; indeed, some titles are not available in any other format. A (distant) second-best alternative is an electronic version of the text, where available, on a digital reader such as Kindle or on a laptop computer. Digital versions of the texts on smart phones are not an acceptable option. Finding the right edition/format of these books and bringing them to class is a basic prerequisite of the course. Not having the book under discussion will be regarded as expressing a lack of interest in one of the most fundamental aspect of the course—reading and class discussions.

T.S. Eliot, “The Waste Land” (Norton)
Franz Kafka, “In the Penal Colony” (short story published by Kartindo Publishing House)
Primo Levi, Survival in Auschwitz (Simon & Schuster)
Miguel Hernandez, The Prison Poems (Parlor Press/Free Verse Editions)
Peter Riley, A Map of Faring (Parlor Press/Free Verse Editions)
Claudia Rankine, Citizen (Graywolf Press)
Mohsin Hamid, Exit West (Penguin)
Svetlana Alexievich, Voices from Chernobyl (Dalkey Archive Press)
Richard Parry, Ghosts of the Tsunami (FS&G)
The Walking Dead (Image)
Cormac McCarthy, The Road (Knopf)

Readings

Aug. 22: 1: Introduction to the course

Aug. 27: T.S. Eliot, “The Waste Land” (Norton)
[bookmark: _GoBack]
Aug. 29: T.S. Eliot, “The Waste Land” (Norton)

Sept. 3: LABOR DAY HOLIDAY—no class

Sept. 5: Franz Kafka, “In the Penal Colony” (Kartindo Publishing House)

Sept. 10: Primo Levi, Survival in Auschwitz (Simon & Schuster)

Sept. 12: Primo Levi, Survival in Auschwitz (Simon & Schuster)

Sept. 17: Miguel Hernandez, The Prison Poems (Parlor Press)

Sept. 19: Miguel Hernandez, The Prison Poems (Parlor Press)

Sept. 24: Miguel Hernandez, The Prison Poems (Parlor Press)/ Peter Riley, A Map of Faring (Parlor Press)

Sept. 26: Peter Riley, A Map of Faring (Parlor Press)

Oct. 1: Peter Riley, A Map of Faring (Parlor Press)

Oct. 3: Midterm Exam

Oct. 4-5: FALL BREAK

Oct. 8: Claudia Rankine, Citizen (Graywolf Press)

Oct. 10: Claudia Rankine, Citizen (Graywolf Press)

October 11: Essay #1 Due—Leave in box outside my office, Tompkins 241 by 4.30pm

Oct. 15: Mohsin Hamid, Exit West (Penguin)

Oct. 17: Mohsin Hamid, Exit West (Penguin)

Oct. 19: Drop/Revision deadline

Oct. 22: Svetlana Alexievich, Voices from Chernobyl (Dalkey Archive Press)

Oct. 24: Svetlana Alexievich, Voices from Chernobyl (Dalkey Archive Press)

Oct. 29: Svetlana Alexievich, Voices from Chernobyl (Dalkey Archive Press)

Oct. 31: Richard Parry, Ghosts of the Tsunami (FS&G)

Nov. 5: Richard Parry, Ghosts of the Tsunami (FS&G)

Nov. 7: Richard Parry, Ghosts of the Tsunami (FS&G)

Nov. 12: The Walking Dead (Image)

Nov. 14:  The Walking Dead (Image)

Nov. 19: The Walking Dead (Image)

Nov. 21-23: THANKSGIVING HOLIDAY

Nov. 26: The Walking Dead (Image)

Nov. 28: Cormac McCarthy, The Road (Knopf)

Dec. 2: Cormac McCarthy, The Road (Knopf)

Dec 5: Retrospective

Dec. 10: Essay #2 Due, Tompkins 241, by 4.30pm

Dec 17: Final Exam, 9.00am-12.00am

Office Hours: Tuesdays: 9.30am-10.30am; Mondays and Wednesdays: 1.30-2.30pm

Grades

1. Participation: 10%
2. In class quizzes/writing: 10%
3. Essay 1: 20% [topic sheet to be assigned]
4. Essay 2: 20% [topic sheet to be assigned]
5. Midterm: 20%
6. Final exam: 20%

Technical Requirements for Writing the Essays

Each essay you write for this class should be no less than 8 pages in length.

Below are guidelines for the formatting of essays based on recommendations from the MLA (the Modern Language Association).
· Fonts: Your essay should be word processed in 12-point Times New Roman fonts. 
· Double space: Your entire essay should be double spaced, with no single spacing except with indented quotations and no extra spacing anywhere. There should not be extra spaces between paragraphs. 
· Heading: In the upper left corner of the first page of your essay, you should type your name, the instructor's name, your class, and the date, as follows:  Your Name  Mr. Rambo  ENG 1001-05  30 August 2013 
· Margins: According to the MLA, your essay should have a one-inch margin on the top, bottom, left, and right.  
· Page Numbers: Your last name and the page number should appear in the upper right corner of each page of your essay, including the first page, as in Jones 3. Insert your name and the page number as a "header." Do not type this information where the text of your essay should be. 
· Title: Your essay should include a title. The title should be centered and should appear under the heading information on the first page and above the first line of your essay. The title should be in the same fonts as the rest of your essay, with no quotation marks, no underlining, no italics, and no bold. 
· Indentation: The first line of each paragraph should be indented. According to the MLA, this indentation should be 1/2 inch or five spaces, but pressing [Tab] once should give you the correct indentation.  
· Align Left: The text of your essay should be lined up evenly at the left margin but not at the right margin. In your word processor, choose "Align Left." Do not choose "Justify."  

Each essay must be turned in with the following pledge: “I undertake that this essay is my work and my work alone. No one else has contributed to it and I have not used anyone else’s ideas or language without attribution.” Signed________________.

Do not resort to spacing tricks—they’re miserably ineffective and to a practiced eye, they only draw attention to what is missing!

NCSU offers a wealth of writing resources. For starters, look at:
http://tutorial.ncsu.edu/wsts-resources
For hands-on assistance with a real human being, see http://tutorial.ncsu.edu/wsts-undergrad

Grade Scale:

97-100= A+
93-96=A
90-92=A-
87-89=B+
83-86=B
80-82=B-
77-79=C+
73-76=C
70-72=C-
67-69=D+
64-66=D
61-63=D-
0-60=F

Course Policies

Welcome! My classes offer a dynamic, interactive learning environment based upon mutual respect, intellectual openness and responsibility. In order for the class to smoothly function at this level, it is necessary to establish some basic ground rules.

1. The course will be organized around discussions and mini-lectures. Since this course offers a learning environment structured around the collective insights of the class, participation is required. But don’t panic: participation consists of lots of things (and not just the ultimate magisterial interpretation): for example-- informed questions, observations, noting parallels between one thing or field and another, interesting tensions, etc. I encourage all of these forms of participation. [If you are very shy about speaking up, you can assemble your thinking into a notebook and I will accept it in lieu of seminar participation. Please let me know in the first week if you would like to avail of this option.]

Note on mobile devices: In order to allow for a focused, participatory classroom experience, I ask that everyone turn off his or her cell phone before class, and all cell phones are to be put away and out of sight during class. Texting distracts students and it distracts me, and in my view, it threatens the integrity of the educational experience: if you text in my class you will automatically forfeit the participation part of your grade (10%), so ask yourself if texting a friend or family member is worth that. For similar reasons, surfing the internet, emailing, doing homework for other classes, reading material not under discussion, eating and grooming oneself are to be done before or after class, but not in it. (Drinks, however, are OK).

2. Attendance is assumed and mandatory. Everyone is allowed 3 emergency absences. Every absence after that will result in the deduction of a full point from the student’s final overall average. If you are wise, you will use these carefully. If you miss more than 6 classes, you will fail the course.

3. Everyone is responsible for turning in all assignments on time, and for assimilating material covered in seminar lectures and discussions. If you’re having trouble with the content of the course, please see me. ASAP.

4.  Missed assignments can only be made up at my discretion, and only if you notify me in advance.

5. Otherwise, work turned in after the due date will be penalized a half a letter grade for every day that it is late. All work turned in late will be graded late (after the work that has been turned in on time).

6. Plagiarized work will automatically be failed and the student will receive an “F” for the semester. In addition, the case may be referred to the Student Judicial Board for further sanctions. Each essay must be turned in with the following pledge: “I undertake that this essay is my work and my work alone. No one else has contributed to it and I have not used anyone else’s ideas or language without attribution.” Signed________________.

7. If you run into difficulties or have questions about the assignments, course content or grading procedures, please don’t hesitate to discuss them with me. It is easier to help students in the early stages of a problem; it is much harder to do so later on...

Note: Accommodations will be made for verified disabilities as per university regulations.

8. In my classes, I work to create an environment in which everyone is respected. In an effort to affirm and respect the identities of transgender student, please contact me if you wish to be referred to using a name and/or pronoun other than what is listed in the student directory.

9. In this class, as in all your classes, follow Ovid’s advice: "Either do not attempt at all, or go through with it."

Going Forward—Career Center Resources

Explore career options related to your major, make decisions about your major or minor, build resumes and cover letters, prepare for interviews, develop internship/ job search strategies, maximize career fairs, and more. Use ePACK to make an appointment with your career counselor through ePACK.  Career Development Center, 2100 Pullen Hall.careers.ncsu.edu
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